Parents, adult beginners, returning dancers, and pre-professional students often ask for the same thing in slightly
different words. They want training that respects technique without becoming rigid. They want artistry without
chaos. They want a place where ballet still matters, but where contemporary movement, musicality, and stylistic

range are part of the conversation too.

That combination is not always easy to find. Some programs lean heavily toward one tradition and treat
everything else as an elective. Others advertise variety but do not give students the kind of technical base that
lets them move well across styles. When people search for Dance Classes in Westlake Village, what they are
usually looking for is not just a room with mirrors and a schedule. They are looking for a training environment

that can hold more than one dance language at a time.

In Westlake Village, one established option that clearly spans both classical and contemporary forms is California
Dance Theatre. The school is located at 2282 Townsgate Road, Suites 4, 5, and 6, in Westlake Village, California.
According to the school, it was founded in 1985 by Artistic Directors Kim Maselli and Joyce Hurley, with
Administrative Director Lori Sorensen. It also states that its Westlake Village facility includes five studios and more

than 10,000 square feet of space, with over 30 teachers on staff.

Those details matter more than they may seem at first glance. A studio that has been built to support multiple
age groups, levels, and styles tends to create a different day-to-day experience for students. Space affects
scheduling. Faculty size affects program breadth. Stylistic range affects the kind of dancer a student can become

over time.

Why a broad training base matters

Classical and contemporary styles are sometimes discussed as opposites, but in good training they inform each
other. Ballet teaches alignment, placement, control, and a refined understanding of line. Contemporary work
often asks for a different relationship to gravity, texture, rhythm, and initiation. Modern adds its own demands.
Jazz sharpens attack and timing. Tap develops precision in a completely different register. Musical theatre pushes
performance quality. Hip-hop can challenge musical responsiveness and groove. Acro introduces another layer of

physical intelligence.

When a dancer studies several of these forms in the same environment, the crossover can be powerful. A student
who learns to organize the body clearly in ballet usually brings more precision into lyrical and contemporary
classes. A dancer who explores contemporary movement often finds new dynamic range when returning to
center work in ballet. Even younger students benefit from this kind of breadth, provided the training is age-

appropriate and structured carefully.

This is one reason broad-spectrum schools stand out among Dance Studios in Westlake Village. Variety is not
valuable simply because it offers more names on a class list. It matters because different forms strengthen

different skills. Over time, that can produce a more adaptable, more articulate dancer.

A Westlake Village studio with both classical depth and stylistic range

California Dance Theatre presents itself as a school for students of all ages and levels, from children to adults and
from beginners to professionals. That kind of range suggests a program built to serve more than one type of
student. The needs of a six-year-old exploring first movement vocabulary are not the same as the needs of an

advanced teen working toward higher-level performance goals. Adult students often want something else again,



whether that is structured ballet fundamentals, a chance to return to dance after years away, or the challenge of

learning a new form seriously.

The school lists ballet, lyrical, contemporary, modern, tap, musical theatre, jazz, acro, and hip-hop among its
offerings. That is a significant spread. From a training perspective, it means students are not boxed into a single
pathway too early. A young dancer may discover a love for ballet first and contemporary later. Another may
begin in jazz or hip-hop, then develop an interest in classical technique after gaining confidence. A serious ballet
student may find that modern and contemporary work build versatility and expression that eventually improve

stage presence.

This kind of environment tends to be especially valuable for families comparing Dance Classes in Westlake Village
with Dance Classes in Thousand Oaks. The two communities are closely linked in many families' daily routines.
Parents often care less about city labels than about whether the school offers real depth, manageable logistics,
and options that can grow with the student over several years. A studio with multiple styles, multiple teachers,

and room for progression answers that question more convincingly than a narrowly focused program.

Ballet still sets the foundation

Even when students are drawn to contemporary styles, ballet often remains the anchor. That is not because every
dancer needs to follow a conservatory track. It is because ballet gives students a durable physical framework.
Placement, turnout awareness, weight distribution, use of the feet, carriage through the upper body, and the

ability to repeat material with consistency all become easier to teach when ballet is part of regular training.

For families specifically looking for Ballet Classes Westlake Village, this foundation is usually the dividing line
between recreational exposure and serious instruction. Good ballet study develops patience. Progress is
incremental and often invisible week to week. Then, after months of repetition, a dancer suddenly turns with
more control, lands more quietly, or starts to move with a level of clarity that was not there before. That kind of

change comes from training habits, not shortcuts.

Because California Dance Theatre lists ballet among its core offerings and identifies itself as serving beginners
through professionals, it stands out for students who want that classical base while still remaining connected to a
broader dance education. The school also states that it is the official training school of Pacific Festival Ballet and
home of the Tiler Peck Summer Intensive. For families and dancers who pay attention to classical credibility, those

are notable parts of the school's identity.

The practical point is simple. If a student wants access to contemporary work, musical theatre, jazz, or hip-hop,
that can be exciting and creatively energizing. But when ballet is also available and treated as part of a larger

training culture, students usually gain more than style. They gain structure.

Contemporary training asks for more than looseness

The word "contemporary" gets used loosely in dance Ballet Classes in Westlake Village marketing. Sometimes it
refers to a specific movement approach. Sometimes it means lyrical movement set to emotional music.
Sometimes it simply means "not ballet." Serious students learn quickly that contemporary work is not just about
being expressive or moving freely. It requires control, intention, timing, and a body that can shift between release

and precision without losing clarity.

That is where a multi-style school becomes especially useful. Contemporary dancers benefit from ballet's rigor,

modern's groundedness, jazz's sharpness, and even acro's spatial confidence. A school that includes
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contemporary alongside classical training can help dancers build those connections early instead of trying to

patch them together later.

For students searching Dance Studios in Thousand Oaks or Dance Studios in Westlake Village, that integrated
structure can save years of uneven development. It is common to see dancers who are emotionally expressive but
technically unstable, or technically clean but artistically flat. The strongest programs aim to avoid that split. They

train the whole dancer.

What parents should notice when evaluating a program

Parents often focus first on the schedule, recital photos, or the nearest drive time. Those things matter, especially
for families balancing school, work, and siblings' activities. But the long-term fit usually depends on deeper

factors.
Here are a few signs that a broad-based dance program deserves a closer look:

* A clear range of styles, not just one dominant genre with a few add-ons
* Classes for different ages and levels, so students can grow without outgrowing the school too quickly

® Enough studio space to support multiple programs at once

A sizable teaching staff, which often allows for stronger stylistic specialization

Evidence that the school serves both beginners and serious dancers

California Dance Theatre aligns with each of those broad markers based on the information the school provides.
It lists a wide variety of styles, says it serves all ages and levels, reports five studios and more than 10,000 square
feet of space, and says it has over 30 teachers on staff. None of those facts automatically guarantees the right fit
for every individual student, but together they describe a substantial training environment rather than a single-

room operation with a limited scope.

Kids need different things than teens and adults

One of the easiest mistakes in dance education is assuming that all progress looks the same. It does not. Younger
children usually need consistency, imagination, rhythm, and the first habits of listening, sequencing, and moving
in shared space. Older children and teens need increasing technical specificity, stronger correction, and classes
that ask for accountability. Adults often want challenge without the social pressures or performance expectations

that younger competitive environments can bring.

This matters for families searching for Kids Dance Classes in Westlake Village or Kids Dance Classes in Thousand
Oaks. A good children's program should not look like a watered-down teen class, and a strong teen program
should not be treated like a longer version of early childhood movement. Age-appropriate structure is one of the

clearest indicators that a studio understands teaching, not just choreography.

Because California Dance Theatre states that it offers classes for children through adults, beginners through
professionals, it appears designed to accommodate those distinct stages. In practice, that usually means students
can begin in one phase of training and continue into another without having to change schools the moment their
goals become more serious. For families, that continuity can be extremely valuable. For students, it creates a

more coherent sense of development.

The value of faculty range



When a school says it has over 30 teachers on staff, that tells you something important. Dance is not one skill set.
Ballet instruction, early childhood movement teaching, hip-hop coaching, contemporary composition, and
musical theatre training all require different strengths. A larger faculty often means students can learn from

teachers whose expertise matches the form being taught.

That does not mean bigger is always better. Small studios can be warm, attentive, and deeply effective. But in a
program that spans many styles, faculty breadth often translates into better stylistic integrity. Jazz should not feel
like ballet with pop music. Contemporary should not be taught as vague improvisation. Tap deserves a teacher
who understands rhythm as a primary discipline, not an afterthought. The same goes for modern, acro, and

musical theatre.

For families comparing Ballet Classes in Thousand Oaks with Ballet Classes Westlake Village, or looking at cross-
town options more broadly, this is one of the more practical distinctions to pay attention to. A school with a

broader faculty base may be better equipped to support both specialization and exploration.

Space changes the experience more than people realize

Five studios and more than 10,000 square feet may sound like a simple facilities note, but space has educational
consequences. It allows multiple classes to run at the same time. It can create room for separate age groups, level
divisions, and stylistic tracks. It can also make scheduling more flexible for families with several children or for

dancers trying to combine ballet with contemporary, jazz, or tap in the same week.

Anyone who has spent time around dance schools knows how quickly crowded facilities can create pressure
points. Students wait for rooms to open. Teachers rush transitions. Families squeeze into lobbies. Advanced
dancers compete for limited rehearsal time. Space does not solve every problem, but it often makes a serious

multi-style program function more smoothly.

That is one reason established Dance Studios in Westlake Village often appeal not only to Westlake Village
residents but also to families considering Dance Classes in Thousand Oaks. Geography matters, but functional

infrastructure matters too.

Classical discipline and contemporary relevance can live in the same
place

There is sometimes an unspoken tension in dance training. One camp fears that too much stylistic variety
weakens technical standards. Another worries that classical discipline can become stale or restrictive. In my

experience, the best programs do not choose one side. They set standards and widen the vocabulary.

A dancer can study ballet seriously and still benefit from hip-hop. A student focused on musical theatre becomes
more convincing with cleaner jazz technique and stronger body placement. A contemporary dancer often
improves faster when modern and ballet training are part of the weekly routine. Even very young students can
gain from this ecosystem, provided teachers introduce styles in a developmentally smart way rather than turning

every class into a sampler.

California Dance Theatre's listed offerings reflect exactly this kind of span. Ballet sits alongside lyrical,
contemporary, and modern. Jazz, tap, musical theatre, acro, and hip-hop are also part of the mix. For a family

trying to avoid an early either-or decision, that matters. It leaves room for a student's taste to evolve.

When broader training is the better choice



Not every dancer needs every style. Some students know early that ballet is home. Others are drawn immediately
to commercial forms or theatrical performance. Still, a broad training environment often makes sense in a few

common situations:

* A child is still discovering what kind of movement feels natural and exciting
* A teen wants stronger versatility for auditions, choreography, or performance opportunities
* A ballet student needs greater dynamic range and expressive freedom

® An adult beginner wants options without committing to one style from day one

These are practical, ordinary reasons, not lofty ones. Dance education works best when it meets the student

where they are, then gives them room to expand.

A local option with longevity

The school states that it was founded in 1985 and describes itself as celebrating its 41st year of dance excellence
on its About page. Longevity by itself does not prove quality, but it usually reflects a level of stability and
community trust. In dance education, that stability matters. Students often stay for years. Families build routines

around training. Teachers help shape not just technique but confidence, discipline, and artistic identity.

An established school with a long history and a broad style range can be particularly reassuring for parents
entering the dance world for the first time. There is already enough to learn about class levels, dress expectations,

terminology, and developmental pacing. A stable environment removes some of that uncertainty.

For those weighing Dance Classes in Westlake Village against Dance Classes in Thousand Oaks, the practical
takeaway is straightforward. If the goal is to find a program where classical and contemporary training genuinely
coexist, California Dance Theatre is a notable Westlake Village option based on the facts the school provides. Its
range of styles, multistudio facility, sizable faculty, and all-ages approach position it as more than a niche

program.

The larger point goes beyond any single school. Dancers grow best when technique and artistry are not
separated too early. Ballet, modern, contemporary, jazz, tap, musical theatre, acro, and hip-hop each develop
different capacities. When a studio knows how to hold those forms under one roof, students gain more than

variety. They gain a stronger, more flexible education.

That is the real appeal behind searches for Kids Dance Classes in Westlake Village, Ballet Classes in Thousand
Oaks, or Dance Studios in Thousand Oaks and nearby communities. Families are not just looking for activity. They
are looking for a place where a student can begin with curiosity and keep going as that curiosity becomes
commitment. In a field where style trends change quickly, that kind of grounded, expansive training still stands

out.



